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Violoncelle .

PIANO.

Gabriel Faure,0p.24.

e
+ — £ r £ —~ o~
EV?, o —= e T -—:&17 T AE 1 } T
; T
T

T
 E— ! i
ST
.F j }m L?; I:;%
== e e
re ' e

Wdo/crﬁcszha
|

j

4

- T —t
r ¢ 1 ) ) & T+ T T !
e b sempre leguty e
" L d b; -
N
S N g £ £ 9 o o - = —
iEEES === == ===
f M P Y ~—————
A | i —
Jd 1
) » AN 1 1 L

is

-H

¥




.

r. ]
T
mollo crese.

—e

I
dolcissimo
| |

¢ty —

legalo

- =
LY

5

»

s
I

===

sesese

5
L4

==

==
pp

cantabile espressivo

/.?"\_

e

ol

LY

»
1

Y

4

N
&
st s §|
8
I >
3 S
ﬁm &
§ b |
N X
IS 3
8 D
] = w..
S luLn
] ;2
! .
: ‘
S~

£1-.

be

b

£e

bafe




!
19§
espressivg

T
oy
>

N
3 0
17 AW J

— e e

——

1

M
7o

i e e

a rem
wSpressive
o {empo

[f((?'(l/'O

L L

T\j).__:——'-"/,

poco 1.

sempre pp

7

—

+

l;

&
.
|

S s e 9y

09—

—

- !




abhe £

9

N
’_

I 14 r

T
) =

—

~

'
1" .

.

- o—

I

cresc.

poco

pocy

J

eresc.

ANV

2 )

o
) AR SR

1

Vo TR
» 0

~

T~ L Z

~

»
b

v

q

A |

#ﬁv e/
“ . ]
A
L A
e
1w
3
2l
i1 I :
% NSO
N,



( I
y & W
— -

= 2
[
/ v
L # [ ¥
L L

/"_‘ TN —

_—7__’;—
B g

o
| S D SR S S AN SN A o
[T

K s T |
R +4 W A U SR S S
LA W o —
e =

2 ¥ X £ 4
A 17 |4
e '
o ] kN
‘&7 19 A E [ 9 3 [ ¥) 4
Z bl L L [ o)
vIir—17
-4 r I
3 T
15: % 0
a lempo
~ -
. i
lod 1 N
§ ' AN L Ng

S

|

X

Hite

Vo

:—’-_,/‘——




el

+

o)

o) —

)
e)

r

&

1

e 1

k9 20 1

TFL

T T 7
« %9 ’? .

r

r

dimin.

dimin .

y—r

¢ —g—&

fz_

M
A -
ﬂ':
st
'-FE
]
..H B
_~
Y]
K
_&p.w o Y ]
1t = L
|
;iv.j.w\ H
4
-
-
A
N
L
o
SN——— gy




r

v o
)
Z

ra

W)

17

T/.

LJ
AN P
T

7

P

S < e—

4
- —
T
-

T J_ T ‘.‘h T ! “_7' ‘h 1 ‘

+

sempre dimin.

J——
£

PP

")

by

—t

7

¥

4 4%

j # -

&
T

&

LR 1
B . ril._
-+
L JL.18
s 0 -

.F e .

| N I

g N I.Iw_hy

<NEH A.ﬂ/

R s

1 —e—
m [
e i i
._”.3. ﬂ;.oawoqri S_mw
|
j-ﬁ_p
0700@(‘34 s
RIS S : 21E
i
3\
>
i i\l .
LT
W ™R
rJ.q - =
)
Mt
=
| e
LIEI
4 W
i, ¢
A
il LT
LY

DILLARD et Cie. Imp. Paris



ELEGIE.

Molto adagio. Violoncelle. Gabriel Faure, Op.24.
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ELEGIE

VIOLON Gabriel FAURE op 24
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